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Department of music & theatreBridge's oeuvre includes a range of chamber and orchestral works. He 
also taught composition privately to students including Benjamin 
Britten. Recognizing his teacher's genius, Britten frequently 
programmed Bridge's works and paid musical homage to Bridge in 
Variations on a Theme of Frank Bridge (1937). In a 1948 music 
festival programme book, Britten described Frank Bridge as "a 
musician brought up in German orthodoxy who loved French 
romanticism and conception of sound, Brahms happily tempered with 
Fauŕe."              ~ N. Canning

The G minor piano quartet of Gabriel Fauŕe shares many 
characteristics with its precursor, the beloved C minor piano quartet 
Op. 15.  Both pieces feature soaring, glorious melodic lines; tight, 
organic structures,and of course the ubiquitous Fauŕe piano 
arpeggios. At the same time, Op.45 is a significant departure from the 
earlier quartet in a number of ways. Firstly, there is an almost 
Wagnerian avoidance of conclusive cadences-- a characteristic shared 
by many of Fauŕe's later compositions. The emotional spectrum of 
the G minor Quartet is also wider--the C Minor Quartet spans a
considerable range of feeling, from tender lyricism to impassioned 
drama, but it contains nothing comparable to the violent, almost 
savage Schtrzo of the G minor.

Finally, the G minor Quartet is absolutely unique among Fauŕe's 
mature compositions in one important respect. This is the almost 
"programmatic" opening of the Adagio movement. Ordinarily; Fauŕe 
was among the most devoted composers of ''absolute". music, a  
passionate champion of music for its own sake. But the slow, 
oscillating piano figure which opens the Adagio is, in Fauŕe's own 
words, an "almost involuntary" recollection of the distant bells of the 
town of Cadirac which he heard as a child. The gentle, rocking 
quality of this opening is complemented by the simple beauty of the 
viola melody which rises from it, and this beauty continues 
throughout the subsequent movement, permeating it, only to give way 
at last to the stormy Allegro molto that concludes the Quartet.  
 ~ George Work ·
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Program

Quartet in E-Flat Major, Op. 16   Ludwig van Beethoven
  Grave-Allegro, ma non troppo (1770-1827)
  Andante cantabile 
  Rondo: Allegro, ma non troppo 

Phantasy Quartet in F-sharp Minor, H. 94 Frank Bridge
(1879 -1941)

Intermission

Quartet in G Minor; Op. 45 Gabriel Fauŕe
  Allegro molto moderate (1845-1924)
  Allegro molto
  Adagio non troppo 
  Allegro molto

Program Notes

Composed in 1796, Beethoven's Quartet in E-flat Major, Op.16 for 
piano and strings stands beside his three piano trios Op.1 and six 
string quartets Op.18 as the master's first chamber music 
masterpieces.  Beethoven simultaneously wrote a version of this work 
for piano and four wind instruments. They were published 
concurrently under the same opus number. A close examination of 
the two reveals few differences. Indeed, the piano part is identical. 
Most noticeably different are the string solos in the second movement, 
which are far more florid than their counterparts in the wind version. 

The Quartet opens with a dignified and stately Grave that gives way 
to a spirited sonata-style first movement. The Andante cantabile is a 
remarkable rondo in which the theme returns three times in the piano, 
each time more florid and ethereal, and which alternates with deeply 
expressive and plaintive solos for the respective string instruments, 
mentioned above. The third movement is another rondo, emphasizing 
the virtuosity of the pianist. 

English composer, violist and conductor Frank Bridge, born in 
Brighton, began playing vio lin with his father and studied at the Royal 
College of Music in London from 1899 to 1903 under teachers 
including Charles Villiers Stanford. Bridge played viola in a number 
of string quartets, including the English String Quartet, and became a 
respected conductor before de voting himself to musical composition 
under the spon sorship of American patroness Mrs. Elizabeth Sprague 
Coolidge.

Bridge's Phantasy Quartet in F-sharp Minor was commissioned by 
British businessman and music philan thropist Walter Willson 
Cobbett. The work was com pleted in 1910, premiered by the Henkel 
Piano Quartet in 1911, and published in 1911 in London. It followed 
two earlier "phantasies" --Phantasie Quartet for String Quartet in F 
Minor (1905) and Phantasie Trio for Piano Trio in C Minor (1907). 
This Phantasy Quartet for Piano Quartet in F-sharp Minor reveals 
Bridge's early composi tional style at its most fluent--refined, eloquent, 
harmonically rich, rhythmically alive, and subtly textured. Written in 
one movement, the work includes three sec tions--Andante con moto, 
Allegro vivace (in D minor), and Andante con moto. 


