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Program

Partita No. 2 in D Minor, BWV 1004 Johann Sebastian Bach
 I. Allemande    (1685-1750)
 II. Courante
 III. Sarabande
 IV. Gigue
 V. Chaconne

Brief Pause

Violin Concerto No. 1 in D Major, Op. 19          Sergei Prokofiev
 I. Andantino        (1891-1953)
 II. Scherzo (Vivacissimo)
 III. Moderato - Allegro moderato

Michiyo Nakatani, piano

Sonatina, Op. 100    Antonín Dvořák
 I. Allegro risoluto          (1841-1904)

Zachary Dixon, piano

This recital is given in partial fulfillment of a 
Bachelor of Music degree in Violin Performance. 

Amelia is a student of Borivoj Martinić-Jerčić.



Program Notes

Partita No. 2 in D Minor, BWV 1004

Bach completed his Six Sonatas and Partitas for solo violin in 1720 
while working at a prince’s court in Cöthen. Partita No. 2 is written 
in the form of the baroque dance suite, with the usual four dances 
allemande, courante, sarabande, and gigue. The Allemande is a 
stately dance in four, followed by the brief Courante. The slow and 
melancholy Sarabande emphasizes dissonances and precedes the 
Gigue, a brisk movement in compound meter. Rather than ending 
the suite there, Bach adds a fifth movement: the Chaconne, which 
is a theme and variations over a repeating bassline. Bach wrote this 
partita near the time of his wife’s unexpected death, and some have 
hypothesized this somber and grandiose movement is an outpour-
ing of grief. The Chaconne is a colossal masterpiece that has be-
come one of the most famous works in the violin repertoire.

Violin Concerto No. 1 in D Major, Op. 19

Completed in 1917, the Violin Concerto No. 1 was not premiered 
until 1923 due to difficulties securing a soloist, as well as political 
upheaval in Russia. When it was finally performed in Paris, the 
work was not well-received. The audiences in Paris had grown 
accustomed to wildly modern works like Stravinsky’s The Rite of 
Spring, and Prokofiev’s concerto was criticized for being 
old-fashioned. However, the great violinist Joseph Szigeti adopted 
the work and began performing it, and it soon rose to fame. The 
concerto opens with a floating melodic line that gradually intensi-
fies before transitioning into a deliberate and mechanistic middle 
section. In the second movement, an inescapable rhythm drives the 
music. The third movement opens with a calculating melody before 
breaking into a cacophony of notes. The piece ends calmly in an 
ethereal mood. 



Sonatina, Op. 100

Dvorak wrote this piece during his time in America. It was his one 
hundredth work, and to celebrate it he composed this sonatina 
and dedicated it to his six children. It was premiered in 1893 by his 
daughter Otilie and son Antonín. The first movement is charming 
and playful; and while it sounds simple, it contains a surprising 
amount of harmonic complexity. The piano and violin exchange the 
melodic line, interrupt each other, and interject to create a musical 
dialogue.
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